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Three New Bronzes from Gilgit 
Oskar VON HINUBER 


The book “Die Palola Sahis. Ihre Steininschriften, Inschriften auf Bronzen, 
Handschriftenkolophone und Schutzzauber” (The Palola Sahis. Their inscriptions on stone 
and on bronzes, their colophons and protective spells)’ was hardly published at the very end 
of the year 2004, when David Weldon kindly informed me in February 2005 that a new and 
hitherto unknown bronze of a Prajfiaparamita was to be offered for sale by Sotheby’s”. This 
bronze is a standing female figure that carries a book in her left hand (plate 1). There are two 
inscriptions, one on the pedestal helping to identify Gilgit as the provenance of the bronze, 
the other on the book, which identifies the statue as Prajfaparamita: 
I. The inscription on the pedestal (plate 2a,b): 

/front of the pedestal/ # deyadharmo yam paramadevya Sri 

/pedestal to the left of the statue/ marigalahamsikaya 

“This is the pious gift of the Paramadevi Sri Mangalahamsika” 


II. The inscription on the book (plate 3): 

/1/ # nama prajfidparami 

121 tay: 3s: 

“Homage to the Prajfidparamita” 
The statue is described as an art object in the catalogue. The front side of the pedestal was 
damaged most likely already when the bronze was cast. For the engraver obviously avoided a 
clearly visible hole because no aksara is lost or damaged. Special attention may be drawn 
here again to the asymmetric ear ornaments, which are typical also for other bronzes 
commissioned by the Palola Sahis*. Most interesting and, as it seems, very rarely found in 
Indian art is the inscribed book. For, usually, when gods etc. hold books in their hands, the 
books are not opened. Here, not only the script, but also the string holding the book together 
is shown. Therefore, the stroke separating both lines indicates two separate folios. 
The meaning of the inscription on the book is beyond doubt, although two aksaras are not 
very clear: pra in prajfiaparamitayah is partly covered by one finger, and the shape of the jaa 
is unusual. This may be due to the rather small space available for the inscription. 


' This book is quoted as “Palola Sahis” in the following. 

2 The bronze is shown and described in the catalogue: Sotheby. Indian and South East Asian Art. New York 
April 1, 2005, no 50, p. 60. 

3 Palola Sahis, p. 156 f. with note 214 on ear ornaments; cf. further: O. Bopearachchi and others: De I’Indus 4 
l’Oxus. Archéologie de l’Asie Centrale. Lattes 2003, no. 146, p. 154 (plate p. 168) and the catalogue: 
Gandharan and Silk Road Arts: The Hirayama Ikuo Collection. Tokyo 2000, no. 82, p. 43. 
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The same difficulty is again met with in what seems to be the only surviving parallel to the 
Prajflaparamita. This is a Vakataka stone sculpture of a “Kavi” holding a book with an 
inscription in two lines. A third line, or only two (?) aksaras can be recognized at the bottom 
of the book. As in case of the bronze, the lines are separated by a stroke, but no string is 
shown. Unfortunately, the inscription seems to be unreadable and has never been deciphered*. 
The donor is the queen of the first Palola Sahi Vajradityanandi, who has also participated in 
the donation of the third bronze to be discussed below. 


A year later, in April 2006 Ulnch v. Schroeder kindly brought to my attention a further 
bronze from Gilgit in a private collection, which shows a sitting Buddha on a lion seat (plate 
4). The inscription on the pedestal reads as follows (plate 5): 

/\/ # sam 99 deyadharmo yam SGkyabhiksu acintamittra 

/2/ tatha sdrdham viryamittrena bhagavam visvabhah 

“In the year 99. This is the pious gift of the Sakyabhiksu° Acintamittra 

together with Viryamittra. Lord Visvabhii” 
There are three small mistakes: The retroflex -n- in viryamitrena is replaced by the dental -n-, 
and in visvabhith the subscript -#- is missing, perhaps due to lack of space. There is no case 
ending in acintamittra[sya]. However, it is not known, whether or not the inscription 
continues on the side of the pedestal. 
The name of the monk is unusual. A reading sucinta® is ruled out by the shape of the aksara 
sa in sdrdham. Perhaps acintya® is meant, which would make a better sense. 
Most interesting and important is of course the date: the year 99. As usual in the assumed 
laukika dates, no century is indicated. The bipartite shape® of the letter -ya- allows for AD 
723/4 at the earliest and likely date without necessarily excluding a century later AD 823/4. If 
the earlier date is correct this bronze was cast when the Palola Sahi Surendraditya was ruling’. 
It is extremely rare that the name of the Buddha depicted is actually referred to in the 
inscription on a bronze allowing to identify the image, and this piece is indeed unique in this 
respect among all known bronzes from Gilgit. Here, Visvabhii is meant, who is one of the 
well known series of eight Buddhas beginning with the six predecessors of “our” Buddha: (1) 
VipaSyin, (2) Sikhin, (3) Visvabhi, (4) Krakucchanda, (5) Konagamana, (6) Kasyapa with 
nos. 4, 5, 6 appearing in the unusually crowded Bhadrakalpa as did (7) Gautama and as will 
(8) Maitreya. 
This series is occasionally depicted in Buddhist art. The relevant material, as it was known 
about fifty years ago, has been collected and evaluated by J. Ph. Vogel ®. Among the 


“Cf. Hans Bakker: The Vakatakas. An Essay in Hindu Iconology. Groningen 1997, p. 125. 

* This is after Harisayasas and Sarvajiiaprya the third Sakyabhiksu mentioned on a bronze from Gilgit: Palola 
Sihis, p. 168, 

° Palola Sahis, p. 179. 

” Palola Sihis, p. 99. 

* The Past Buddhas and KaSyapa in Indian Art and Epigraphy. Asiatica. Festschrift Friedrich Weller. Leipzig 
1955, p. 808-816. — Recently, a further set of these Buddhas has been discovered at Kanaganahalli: Indian 
Archaeology. A Review 1997-98, p. 93-96. The stiipa at Kanaganahalli is dated to the year 35 of Pulumavi (2™ 
paksa of the summer, 20" day) by an inscription: rafio vdsethiputa-siri-pulumdavisa savachare 30 5 gimhana 


40 


PDF Version: ARIRIAB X (2007) 
inscriptions along the upper Indus Vipasyin is mentioned once in Chilas, and Sikhin and 
Sakyamuni occur occasionally in inscriptions written by different hands in Thalpan’. 
It is an open question whether or not the bronze of the Buddha Visvabhi is the lonely 
survivor of a complete series of eight’. 


Again, I owe the acquaintance with the pedestal of a bronze preserved in the Rubin Museum 
of Art, New York'', to U. v. Schroeder (plate 6): 

/\/ # svasti deyadharmo yam Sri paramde 

/2/ vi mangalahamsikayé tatha sa 

/3/ rdham §ri patoladeva saha vajradi 

/4/ tyanandind tatha sardham §ri 

/5/ torabhatarikaya: | ta 

/6/ tha sardham mahdgamjapa 

/7/ ti randavirasya: 


(pa)ga 2 20. It is noteworthy that Pulumavi ruled only 29 years according to the Puridnas and so far no 
inscription exceeding that year seems to have been found. ~ Mostly damaged statues of the following Buddhas 
identified by inscriptions are surviving: (1) VipaSyin (vivasi), (2) Sikhin (sighi), (5) Konigamana (kondgamuni), 
(6) Kisyapa (kasapo) together with (7) Sakyamuni (sakamuni sidhatha) and (8) Maitreya (bhagava [!] 
bodhisato ayito andgato budho). All these images are donations by the same layman (updsakena) Visikha 
(written variously as visagha, visakha, visaka, visagha), a member of the Vkitica-family (written variously as 
vakddicdna, vagadhicdna, vikdticdna, gen. pl.) together with his anonymous son (saputakena). Here, (3) 
Vigvabhii and (4) Krakucchanda are missing. In spite of this loss (?), the series was complete once, because the 
inscription on the image of the Buddha Sakyamuni made by Kanhila (Kysnila) states that he made four images 
(kanhilena kata patima catdri). However, only three of the six survinig images are actually his work. 
Consequently, he should have also made the image of (4) Krakucchanda thus completing the set of the 
predecessors of Buddha Gautama in the Bhadrakalpa. Three of the six surviving images ({1] Vipasyin, {2] 
Sikhin, [8] Maitreya) are produced by different persons other than Kanhila, cf., e.g., the inscription on the image 
of (1) Vipasyin: selifva/dikasa asddavdsa panatukena samindgasa natukena madhasa putena radyamacena 
(o?/fia? jdhigutena kato “made by the stonemason (selivadhaki) +dhigupta, a member of the royal household, 
the son of M., the grandson of S., the great grandson of A.” The reading of the names is partly uncertain; the 
interpretation of the obviously rare and therefore twice miswritten selidhakisa, s(a)valikasa as selivadhaki 1s 
guaranteed by the inscription on the pedestal! of the image of (2) Sikhin, which has the correct selivadhaki{. 

* For example: D. Bandini: Die Felsbildstation Thalpan I. MANP 6. Mainz 2003: Vipasyin (Chilas 64:17) = O. 
vy. Hiniiber: Buddhistische Inschriften aus dem Tal des oberen Indus. Antiquities of Northern Pakistan J. Mainz 
1989: inscription no. 79, plate 155; D. Bandini: Die Felsbildstation Thalpan I. MANP 7. Mainz 2005: Sikhin 
(112:21) = O.v.H., inscription no. 92, plate 173; Sakyamuni (112:13) = O.v.H., inscription no. 93, plate 174. 

10 Two bronzes showing this series of the eight Buddhas from Kashmir (? ca. 10/11" centuries) is also 
preserved in Tibet: U. v. Schroeder: Buddhist Sculptures in Tibet I. India and Nepal. Hongkong 2001, plate 32, 
p. 136 and plate 34, p. 140 (in this series two Buddhas are broken off and lost as is part of the inscription: ] rmo 
yam ksantakasya tatha sdrdham mdatapitrbhydm, although the number of lost aksaras is uncertain, there is 
enough space to allow for a date). 

\tt is also available in the internet “Rubin Museum of Art”, item no. 65412. 
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“Hail! This is the pious gift of the Sri Paramadevi Mangalahamsika together with the 
Sri Patola Deva Sah(i) Vajradityanandi together with Sri Torabhatarika | together with 
the Great Treasurer Ranavira” 


Although the inscription is slightly damaged — the aksaras n4 ta in line 4 are blurred; the dot 
above the aksara ka in line 5 is certainly no anusvdra, if compared to the five correctly 
positioned anusydras — the reading nowhere poses any problem. The statue, to which the 
inscription belongs, is lost. 

In Saha the final -i is certainly missing by a mistake of the engraver. Grammatically, the instr. 
Mangalahamsikaya instead of the gen. is as much mistake as the gen. Torabhataérikayah and 
Ranavirasya for correct instr.: Obviously, the case endings are freely used and there seems to 
have been only a vague grammatical awareness that something at the end of the word had to 
be changed. Although the Palola Sahis had excellent artists, their “pandits” frequently were 
poor grammarians'’. 

The principal donor is as often a queen or an upasikd. Three of the four persons mentioned 
are well know. The queen Sri Paramadevi Mangalahamsika and the King Sri Patola Deva 
Sahi Vajradityanandi also donated a manuscript. Unfortunately, their colophon found on an 
isolated folio cannot be allocated to any of the Gilgit manuscripts'? without checking the 
original. 

The new inscription is very important in more than one respect, because it helps to remove or 
at least to diminish some doubts and, at the same time, provides a bit more of certainty in the 
interpretation of this patchy historical material. 

First, this inscription proves together with the one on the bronze of the Prajfiaparamita that 
Mangalahamsika is the correct form of the name of the queen, which is here, in contrast to 
the wording of the colophon, prefixed by sri. Consequently, °hamsirika in the colophon is to 
be considered as a mistake. If compared to Torabhatarika, who is mentioned again as a Sri 
Paramadevi Torahamsika in the colophon on the AstaddaSasahasrika Prajfiaparamita 
manuscript '*, both names Mangala-hamsika and Tora-bhatarika / Tora-hamsika seem to 
contain titles, and the personal names are thus reduced to Mangal(a) and Tor(a) rather. Due to 
lack of evidence is not clear, whether the title Paramadevi always was combined with 
°hamsika, or whether there was also a simple Paramadevi, which does not occur in the 
material from Gilgit’. 

It is of utmost importance that Tora-hamsika was promoted to Sri Paramadevi and is one of 
the queens of Vikramadityanandin. For this is a strong indication that Vikramadityanandin 
really succeeded to Vajradityanandin, as conjectured earlier'®, 

Furthermore, Torahamsika is the so far only queen attached to two subsequent kings’”. 


"? Palola Sahis, p. 175. 

* Palola Sahis, no. 9, p. 24f. This colophon breaks off after ... vajrddiryanandind (4) tatha sardham{: It is very 
tempting now to conjecture that Torabhatarika is the missing person. 

4 Palola Sahis, no. 6 (3). p. 17. 

' Cf. Simidevi ... Bhatirika as the assumed higher rank in comparison to a simple Samidevi, Palola Sahis, p. 
116. 

'® Cf. Palola Sihis, p. 86f. 
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Next, it is the oldest datable bronze known so far to have been cast by the Palola Sahis 
predating Navasurendatiya’s bronze of AD 644 (or 655)'® most likely by a more than two 
decades, and that of the third ruler Surendraditya al least by a decade’. 

While the first two Palola Sahis were known only from colophons so far, we are now waiting 
for a bronze commissioned by the Vajradityanandin’s successor Vikramadityanandin, 
hopefully the next one to surface from somewhere, because he is the only ruler among the 
early Palola Sahis at present known only from evidence in manuscripts. 


'7 Two further women are known as attached to two different persons: Namovudhi was as the daughter of 
Jayamangalavikramédityanandin and later the wife of his successor Nandivikramfdityanandin and her sister 
Devasri married the great treasurer Samkarasena (Palola Sahis, p. 96f.). 

'® Palola Sahis, No. 11, p. 28. 

'S Palola Sihis, Addendum, p. 190, where “Buddha” must be replaced by “Bodhisatva”, of course, as in the 
respective captations of Abb. 36 and 36a. 


43 


